ATLANTA LESBIAN FEMINIST ALLIANCE 
ie P. O. BOX 5502 


HERLAND: A lost feminist 
utopian novel by CHARLOTTE 
PERKINS GILMAN. Introduction by 
ANN J. LANE. First serialized in 1915 
but never before published as a 
novel, Herland is ‘‘a pure delight...a 
serendipitous discovery:’—SUSAN 
BROWMMILLER. ‘‘Cheers to Ann Lane 
for rescuing this delightful fantasy 
from obscurity:’—ALIX KATES SHULMAN. 
“Discovering Herland is discovering 
clarity, delight, humor...my favorite 
utopia of all?’—KATE MILLETT. $8.95, 
cloth; $2.95, paper 


WORKING IT OUT: 23 Women 
Writers, Artists, Scientists and 
Scholars Talk About Their Lives 
and Work edited by SARA RUDDICK 
and PAMELA DANIELS. Foreword by 
ADRIENNE RICH. ‘“‘Thoughitful, evoc- 
ative, instructive...when was the last 
time the most thoughtful people in 
our society systematically pondered 
the psychological and philosophical 
implications of work?’—VIVIAN 
GORNICK, Ms. $4.95, paper 


Now at your bookstore fim PANTHEON 


* ATLANTA, GA. 30307 


eis 


THE SADEIAN WOMAN And the 
Ideology of Pornography by 
ANGELA CARTER. The Marquis de 
Sade, and his extraordinary percep- 
tion of women, provides the basis for 
this daring and provocative investiga- 
tion of the relationship between sexu- 
ality and power. ‘Carter provides the 
first assay for a serious feminist dis- 
cussion of pornography: ’—Library 
Journal. $7.95 


WOMEN ARTISTS OF THE ARTS 
AND CRAFTS MOVEMENT, 1870- 
1914 by ANTHEA CALLEN. With over 
200 beautiful illustrations, this excit- 
ing work traces the origins of the Arts 
and Crafts movement that flourished 
among women during the Victorian 
era. $20, cloth; $10.95, paper 


WE WERE THERE: The Story of 
Working Women in America by 
BARBARA MAYER WERTHEIMER. “‘A 
joy to read, skillfully researched, sig- 
nificantly organized, vigorously writ- 
ten:’—Publishers Weekly. $6.95, paper 
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there for 20 minutes and didn’t come in and 
ask for help?” I said that I thought we 
were supposed to be autonomous and 
strong. She said “NO — women helping 
women is where it’s at.” I felt as if a stone 
had rolled off my heart. (Since that time I 
have learned that it is OK to ask for help 
with your car, but not with your psyche.) 
“Women helping women” is what the 
women’s movement I joined was about, not 
only intellectually or physically, but also 
emotionally. Mary Daly’s views seem to 
deny the value of this kind of support — but 
I believe we as radical feminists have to 
change the world so that more, not fewer, 
women are caretaking and loving and 
nurturant and so that such behavior is 
encouraged, not invalidated. 

Mary speaks of developing a strong 
sense of self-worth and the courage to accept 
one’s Self. But why does she assume that 
these qualities are antithetical to either 
making self-sacrifices or expecting them 
from others? That is what sisterhood 
means. That is why we said “It is not a 
private problem, but a public issue.” That 
is why we said there is no individual solu- 
tion. These statements did not refer only to 
political or intellectual bonding or sparking; 
they must also refer to helping one another 
through the horrors of existence day by day 
and giving each other the courage to keep 
up the struggle. The ideas fostered by the 
“human potential” movement (or what I 
call the growth-space-autonomy people) 
seem rather heartlessly individualistic, for 
we are not islands unto ourselves. Has that 
“narcissism” infiltrated the women’s move- 
ment? I try to use the power and privilege I 
have as a resource for other women, and I 
am anything but “horrified” when it can be 
so used. Taking care of other women may 
in the short run be against my self-interest 
(I don’t get enough “work” done), but if, 
by my doing so, those women can make a 
contribution to demystifying the world for 
all women, then in the long run it is self- 
affirming. 

I once said that trying to get nurturance 
from a man is like trying to get blood from 
a stone; most men have a trained incapacity 
to provide it. Feminists, however (except 
those brought up as sons by their parents), 
have a nurturant capacity. Some choose 
not to use it, and in this book they are given 
a moral rationale for making that choice 
(I would not have minded a practical 
rationale so much). To me this amounts to 
throwing out the baby with the bathwater. 


Most of us who have been mothers take 
care-taking for granted. It is not a moral 


decision to provide nurturance; it is part of 
life. Breast-feeding is or can be a wonderful 
experience (it was even good for my figure, 
since I took in skim and gave out regular), 
and at one point I was considering becoming 
a professional wet nurse rather than a sociol- 
ogist. However, I think it “costs” me less 

to nurture than it does other people. I feel 
good after helping someone, while others 


feel drained. I think this question of indi- 


vidual differences should be added to the 


analysis. 


I maintain that in times of crisis — and 
we are all going through such times — those 
of us who can should share more than our 
ideas with one another. And there are 
worse things in my world than sacrificing 
or giving up what one wants (temporarily, 
at any rate) for our sisters — otherwise, why 
staff rape lines, health centers, hot lines? 
Why not become or act like the head of 
IT&T, but with a correct political analysis? 

On the Central Square MTA station in 
Cambridge was the graffiti “Lesbians are 
strong and brave.” While I have nothing 
against those qualities per se, if that were 
all I wanted I might as well have a rela- 
tionship with General Westmoreland. 
Surely there are other traits to value in 
women, and it is those traits that I love. 

Since it is the feminist poets who get at 
the essence of the female experience, let me 
close with some lines from Judy Grahn’s A 
Woman Is Talking to Death which 
express the perspective I have attempted to 


present: 


Have you ever committed any indecent 
acts with women? 


Yes, many. I am guilty of allowing 
suicidal women to die before my eyes 
or in my ears or under my hands 
because I thought I could do nothing, 
... 1am guilty of not loving her who 
needed me; I regret all the women I 
have not slept with or comforted, 
. . . These are indecent acts, lacking 
courage, lacking a certain fire behind 
the eyes, which is the symbol, the 
raised fist, the sharing of resources that 
tells death he will starve for lack of the 
fat of us, our extra. Yes I have com- 
mitted acts of indecency with women 
and most of them were acts of 
omission. I regret them bitterly. 

Z —Pauline B. Bart 

Chicago 
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COMPLETE TRAVEL ARRANGEMENTS 


W@MANTOURS 


ravel Agency 


5314 North Figueroa Street, Los Angeles, California 90042 
AIRLINE TICKETS, CRUISES, CHARTERS, 
HOTEL & CAR RENTAL RESERVATIONS 
INDIVIDUAL & GROUP TOURS 
(213) 255-1115 
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S 
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PAGE ONE 


42 NORTH LAKE AVE % PASADENA ¥ CA.91101 
MON-SAT 11:00 - 5°30 # (213)792-9011 


MALL ORDER LisT So¢ 


Psaxoray & samins-1 6 sxais084 d: 


CHILDREN'S BooKs A SPOALTYD BUMPER sricKER® 


Jewelry 
Leather 
Records 
T-Shirts 
Vibrators 


FEMINIST HORIZONS — The largest and 
most complete feminist gift store in the 
world! Open 6 days, 11 — 5 p.m. If you 
can’t come to us, we'll come to you. Send 
25 cents for our mail order catalog to: 
10586% West Pico BI. Los Angeles, CA 
90064. We have hundreds of gift items. 


Be 
rara avis 
magazine 


e 
seeks 
distinctive writing 
by women 


1400 Macbeth Street 
Los Angeles, CA 90026 


(ss aa SB oi) Mina So eA 


batiks—beautifully handcrafted by 
women-great gift items 


batik supplies -everything you need 
to do it yourself 


batik classes--closet artists come out! 


It’s easy and fun 


S10 m. hooey st, LoL 90004 
Auts.~ 4a. 12-5 2-/534 


(hrysals 7 


“A BRILLIANT TOUR DE FORCE... Writing with 
insight and sensitivity, she creates a figure more real 


than even some of the best biographers have given us...” 
—PUBLISHERS WEEKLY 


A NOVEL IN THE 

FIRST PERSON ABOUT 

ELEANOR ROOSEVELT 

Is AN ACT OF ENORMOUS 
IMAGINATION AND AWESOME RISK. 


RHODA LERMAN SUCCEEDS BRILLIANTLY. 


$10.00 
A Book-of-the-Month Club Featured Alternate Holt, Rinehart & Winston GV 


» MMBALL PUBLICATIONS SERVICES... 


Proposal/report writing 
Copy editing 
Critiques 
Proofreading 
Production coordination 


2025 Manhattan Ave., Hermosa Beach, CA 90254 379-9469 


6517 DryCreekRd Napa Ca 94558 


Willow is a peaceful, secluded retreat for women, located 60 
miles north of San Francisco in the hills of California’s wine 
country, combining beautiful and comfortable surroundings with 
healthful living. 

There is a spacious dwelling,-a handbuilt barn, 40 acres of 
forest for hiking, a solar-heated swimming pool and hot tub, a 707* 944-8173 
sauna, and tennis court with ball machine. 

Willow is a delightful and relaxing place to retreat and renew formerly 
yourself. Each month Willow offers 3 weekend seminars which e 
stress physical, spiritual, and intellectual integration. These womanhill 
seminars are intimate and intensive, limited to 20 participants, 
led by women who are professionals in their fields and experi- 
enced facilitators. They are designed for all women. 

When seminars are not being held (weekdays and every 3rd 
weekend) women are welcome to enjoy all our facilities. For 
further information and reservations, call or write. 
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Dear Chrysalis, 

We are writing out of a sense of outrage 
over the recent Star Wars review by 
Chellis Glendinning (in Chrysalis No. 6), 
but more generally out of a desire to open 
debate on the serious contradiction in the 
Chrysalis editorial policy for film versus 
the other arts. Self-described as a “‘free- 
lance witch” and “media consultant to 
Chrysalis,” Glendinning has contributed 
two articles on cinema — the recent “Star 
Wars and the Old Religion” as well as 
“The Musical Goddess,” an earlier piece 
on Busby Berkeley and Carmen Miranda 
movies. Both purport to find evidence for a 
matriarchal interpretation of films widely 
acknowledged as patriarchal, degrading to 
women, and fascist — both in structure and 
theme. 

Glendinning’s matriarchal interpretation 
of Star Wars includes such statements as: 
There is only one major female character in 
the film because all the other women have 
left for greener matriarchal pastures in 
other star systems; Luke’s moment of aban- 
doning the technological controls to trust 
The Force plugs him into the life energy of 
thousands of (invisible) women located 
elsewhere in the galaxy; and Princess Leia 
is in the film because the secret plans are so 
important they can only be carried by a 
woman. 

It is always attractive to ferret out hidden 
subtexts in dominant cinema, but even 
these messages in code must be substan- 
tiated by some evidence within the film 
itself. Neither Glendinning’s article nor the 
accompanying stills offer any proof what- 
soever for her misguided theory. The 
women on other planets are an extra-filmic 
invention of her own wishful fantasies; no 
one in the audience and no character in the 

film can possibly be aware of their 
existence. Princess Leia functions within 
the film solely as a powerless “feminine” 
victim in need of rescue. The very symbol 
of The Force is not any matriarchal icon, 
but a clearly phallic beam. 

The entire Flash Gordon genre leading 
up to Star Wars has always been emblem- 
atic of U.S. expansionism and this 
country’s policy of foreign conquest. Star 
Wars (as a lengthy critique demonstrates 
in Jump Cut #18) is a male fantasy 
culminating in a proto-fascist victory cele- 
bration, It is terribly destructive, and self- 
destructive, double-think to try to convince 


women that films full of the values of 
dominant patriarchal culture are not what 
they appear to be. Glendinning performed 
the same mistaken recuperation on Busby 
Berkeley’s films, although a concurrent 
issue of Film Quarterly offered an alter- 
native and far more accurate analysis by 
Lucy Fisher of Berkeley’s “optical 
politics.” Her analysis, in fact, demon- 
strates that Berkeley not only carried out 
an elaborately decorative and exploitive 
choreography of women — serving his and 
the public’s hunger for “beautiful girls with 
regular features and well-made bodies” — 
but, furthermore, reduced the women to 
mere ciphers of patterns representing such 
degrading objects as: a violin being bowed! 

The Glendinning articles raise several 
complex issues regarding how film ought to 
be treated in “a magazine of women’s 
culture.” Perhaps Chrysalis feels it im- 
portant to provide coverage of popular film 
because of its mass entertainment function, 
even though for other media only women’s 
contributions are included. If that is the 
case, then it is especially important for the 
writing to reflect the very real existence in 
the United States of a developed feminist 
film criticism. The function of feminist 
criticism applied to popular films has been, 
for example, to examine the traditional 
way that women have functioned in film, 
both as spectacle for a male audience and as 
the reinforcement/transmission of sexist 
behavioral codes. Today the resurgence of 
so-called “women’s films” (Julia, The 
Turning Point, An Unmarried 
Woman) all made by men points up the 
extent to which Hollywood, applying 
a post-women’s-movement veneer, is 
offering up the projections of male fantasy 
as female characters. Certainly there are 
subtexts in many of these films that offer 
leverage for alternate receptions by a 
women’s audience committed to our 
subcultural resistance. 

It is extremely important, however, to 
remain alert to the dominant effect and 
intent of these films in relation to their 
mass audience. Analyzing the patriarchal 
codes in Hollywood cinema, exploring the 
sexism behind many of the allegedly pro- 
woman glosses, dissecting the audience 
traumas that certain types of character- 
identification produce, and communicating 
the progressive aspects of other Hollywood 
films — all could be proper functions of film 


criticism in Chrysalis. Presenting such 


films as Star Wars or Footlight Parade 
as desirable for women, without any 
critique whatsoever, is roughly equal to 
putting Norman Rockwell on the cover 
(because many women have his art in 
calendars in their homes) or spotlighting 
Philip Pearlstein’s paintings (for showing 
the “realism” of women’s bodies) while 
ignoring completely the ideology of their 
work. 

Rather than footnot ng Hollywood, it 
would be more valuabl for the building of 
a woman’s culture to pay responsible atten- 
tion to the vast number of films being made 
by women working outside the narrow 
parameters of the dominant film industry — 
and generally ignored as well by the male 
critics covering the independent film beat. If 
women’s magazines do not cover women’s 
film culture, then who will? In the United 
States, such distribution companies as New 
Day, Iris, Moonforce Media, Serious 
Business, etc., all distribute important work 
by women filmmakers: for example, the 
revolutionary humor of Jan Oxenberg’s 
films, which explore societal and cinematic 
stereotypes of lesbianism. In addition to 
these companies and collectives, many 
women are carrying on self-distribution of 
their films through mailings, word of 
mouth, and the occasional review (not, as 
yet, available in Chrysalis). One example 
would be JoAnn Elam’s film Rape, turned 
down by distributors but self-distributed by 
Elam — with tremendous success due to the 
need for and response to her film by the 
women’s community. 

Internationally, there is a lot of exciting 
work by women directors (gradually 
winning limited exhibition here) and 
feminist critics. Thanks to the work of 
these women in filmmaking and criticism, 
we now have work addressing such issues 
as: voyeurism in cinema, the restructuring 
of narrative conventions, the creation of a 
non-sexist film language, the reinvention of 
character, and the taking up of long-taboo 
topics (bonds between women, mother- 
daughter relationships, etc.). These films 
would be more widely known and available 
if a magazine like Chrysalis included 
them in its attentions to women’s culture. 
As matters now stand, the Chrysalis 
position on film can only be an insult to 
women filmmakers and women working 
seriously in the area of feminist criticism. 
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There has been writing on these subjects. 
For any Chrysalis readers interested in 
film, we would recommend several journals 
that one or both of us have taken a part in: 
(1) the feminist issue of New German 
Critique (#13), featuring a panel 
discussion among three NGC editors and 
five feminist critics on the whole issue of 
women’s aesthetics; (2) the feminist issue of 
Quarterly Review of Film Studies (vol. 
3, #4), with articles on feminist film theory 
and women’s documentaries; (3) any issue 
of Jump Cut, which frequently publishes 
feminist film writing and divergent views 
of Hollywood, and on the editorial board of 
which we both serve. We recognize that 
these are not all easily available journals, 
and we therefore urge Chrysalis to recon- 
sider its policy on film and to become active 
in the process of building a strong women’s 
film culture. 


B. Ruby Rich Michelle Citron 
Film critic Filmmaker 

The Chicago Parthenogenesis, 
Reader, Jump Cut — Daughter Rite 
Dear Readers: 


In selecting Chellis Glendinning’s work for 
publication, we regarded the two pieces as 
fantasy collages, not film criticism. We can 
certainly see how such a misunderstanding 
developed, however, in the absence of any 
treatment of film as a part of women’s 
culture in Chrysalis — with the one excep- 
tion of Ruby Rich’s article on the films of 
Yvonne Rainer, published in issue #2. We 
appreciate your thorough criticism and have 
already taken measures to remedy our 
neglect. Film criticism will appear 
regularly in Chrysalis beginning with 
issue #9, and for the future we plana 
catalog of women’s film culture. 

—The Editors 


The Streets Inside: 
Ten Los Angeles Poets 


Featuring: Holly Prado, Deena 
Metzger, Kate Braverman, 
Eloise Klein Healy. 


$4.95 
Momentum Press 
512 Hill St. #4 


Santa Monica, Ca. 90405 
(include $.75 for postage) 


The Lesbian 


Community 
Deborah Goleman 
Wolf 


The self-concept of lesbians 
has shifted radically in the 
1970s. This first book-length 
treatment of a lesbian com- 
munity illuminates these newly 
defined values and attitudes. 
Without ignoring the difficulties 
of lesbian life, Wolf draws a 
picture of a strong, vigorous, 
healthy group of women who 
are working together produc- 
tively. $12.95 


University of 
California Press 


GENDER 
ADWER 
TISE 
MENTS 


Erving Goffman 


Introduction by 
VIVIAN GORNICK 


Deborah 
Goleman 
Wolf 


Gender Advertisements is a brilliant demon- 
stration of how much we can learn by carefully 
examining the symbolic forms, in this case ads, 
through which society displays itself to itself. 
“Instead of looking at clutched detergents 
and half-naked bodies, Goffman concentrates 
on hands, eyes, knees; facial expressions, head 
postures, relative sizes; positioning and plac- 
ing, head-eye aversion, finger biting and suck- 
ing. He also groups the pictures so that the bulk 
of them illustrate in a single series what we 
think of as natural pose or piece of behavior 
for one of the sexes, and then he has the last 
two or three pictures in the series show the 
same pose of behavior with the sexes switched 
...Gender Advertisements is an act of creative 
documentation. Its aims—like that of a fine 
novel or a sensitive analysis or a live piece of 
politics—are to name and re-name and name 
yet again ‘the thing itself’ to make us see the 
unnatural in the natural in order that we may 
rescue the warm life trapped inside the frozen 
image: from the introduction by Vivian Gornick. 
paperback CN633 $4.95 


tine linnits of MASCULINITY 


Moving? We Want To Move , 
In With You 


Don't risk leaving us behind. If we 
don’t have your new address in 
time, the Post Office won't forward 
your Chrysalis to you; on top of 


MALE IDENTITY AND \VOMWIEIN’S 


LIBERATION 
ANDREW TOLSON 


that, they will tear our cover and 


“In by far the best book | have seen on this subject since Marcuse, Andrew 
Tolson examines the way in which schools, social and work hierarchies, and the 
requirements of the economic order lock men in modes of thought and behavior 
which don't work any longer in their personal lives...the accepted forms of 
. male bonding, like drinking, sport, and work, are predicated on competition and 
boasting —strutting and rutting, or pretending you do. They do not exactly 
facilitate mutual groping towards a new concept of self: Tolson is one of the few 
who have been able to get together in men’s groups to explore their role.’ 


—The Times Educational Supplement 
paperback CN673 $3.95 


vA NEW PAPERBACKS” - 


FROM 
HARPER & ROW 


Send to: Chrysalis, 635 S. Westlake 


Subscription for 4 issues: 
$11.00 (individuals), 
$18.00 (institutions). 
Single issue, $3.50. 
Outside U.S. add $2.00. 
Free to women in prisons 
and mental institutions. 


1 
1 
1 
1 
1 
1 
1 
charge us 25 cents for it; so you U 
don’t get it, the Post Office destroys ' 
it, and we are charged ! 
unnecessarily. To avoid all this : 
hassle, simply fill out this coupon 
before you move, allowing two i 
weeks for processing. We need ' 
both your oldandnewaddress,so_ , 
please fill out the following: 1 
i 
Old Address: ' i ie 
' 10 East 53d Street, New York, NY 10022 
Name : 
! 
Address ' 
1 
City State ZIP i 
New Address: . ~ H E R E S : E S a feminist publication 
1 : ris ° on art and politics 
1 a 
Name 1 & ra #7 Women Working Together 
1 #8 Third World Women in the US 
Address #9 Women Organized/Women Divided 
! #10 Women and Music 
City State ZIP 1 #11 Women and Architecture 
i #12 Sexuality 
#13 Women and Ecology 
! 
1 


Ave., Dept. 89, Los Angeles, CA 90057. 


HERESIES 

P.O, Box 766 

Canal St. Station 
New York, NY 10013 
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Moses Mogul Parts Hollywood Hills by Susan Mogul, a graduate of the Woman's Building educational programs. 


Who Said a Woman Can't 


No one at the Woman’s Building. 
That's for sure. In fact, we keep 
saying she can. Loud and clear. 


One way we say it is through our 
educational programs. Each 
program is by, for and about 
women. Your experience. And 
how to use that experience to 
make art. 

Out of the Ivory Tower 
And into the real world. We give 
you the skills, knowledge and 
techniques that pave the way for 
work in fine arts, writing, 
design, video, social art and 
performance. 


That's enough for most educa- 
tional institutions. But it’s not 
enough for us. 


We show you how to tear your 
world apart and put it back 
together again in anew way.A 
way that lets you be more of 
who you are. That makes you 
stronger. And better able to 
reach your goals. 


We accomplish this in an at- 
mosphere of caring and mutual 
support. As aresult, women 
have been able to grow ata 
faster pace than with traditional 
methods. 
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Enrollment is limited. Mail today. 


| don’t know the meaning of the word : 
““can’t."’ Please send me all the 
information checked below. 


(J 7-week intensive summer art 
program (1) 7-day workshop for 
women in professions [] 9-month 
curriculum [) | want to support your 


work. Enclosed is $ ____ donation. 


Name 


Address 


1 
1 
n 
1 
1 
i 
1 
i 
1 
1 
i 
1 
1 
n 
i 
n 
I 
i 
' 
1 
: City State Zip 5C69 
n 

| The Woman’s Building 
§1727N. Spring St., L.A., CA 90012. 


©) 1979 the Woman's Building 


Introducing Our Sister: 


brysalts Books 


If you have enjoyed (/7)sa/is Magazine 

for its boldness, provocativeness, 

and innovative presentation of women’s culture, 
you'll want (/ysa/s Books too! 


I See/You Mean ($7.00) 


l enclose my check or 
money order made out 


to Chrysalis Magazine, 


Pay Attention ($6.00) 


Dept. 3002, for $ ‘ 


Address 


City 


State zip 


Price includes shipping 


weeks for delivery. 


and handling. Allow 4-6 


Lucy R. Lippard I See/You Mean 


I See/You Mean is an experimental novel about mirrors, maps, 
relationships, about the ocean, elusive success and possible 
happiness. Through a collage of verbal photographs, overheard 
dialogue, sexual encounters, found material and self- 
identification devices (astrology, the I Ching, palmistry, Tarot), 
it charts from past to future the changing currents between two 
women and two men —a writer, a model/stockbroker/maybe 
dictator, a photographer, and an actor. A lot happens between 
the lines. 

Art critic Lucy Lippard wrote this novel in 1970 and became a 
feminist in the process: ‘‘I started writing and realized I was 
ashamed to be a woman. Then I had to find out why. Then I got 
very angry. The fragmented and visual form came out of 
contemporary art and the conflicting emotions of 1960s political 
confrontation; they suggested a new way to put things back 
together — an openended, female way that didn’t pretend 
conclusions.” 

150 pages; $7. 


Nan Thayer Ross = Pay Attention 


There is a hole at the center of this first-person narrative. Sarah, 
the consciousness of the story, never refers to herself. There is no 
‘4,’ no ‘‘we.’’ The reader is pulled into her world, informed or 
limited by what this elusive character can see and hear. Ross’ 
style is reminiscent of the French New Novel, but enriched by 
strong emotional content — a backroom abortion, a difficult love 
affair, a mother’s slow and painful death. The writing crackles 
like a candid tape recording, ‘‘replaying’’ snatches of 
conversations and recycling events, looping experience end for 
end. 

The reader must pay attention. 

, 100 pages; $6. 


COMING SOON 


Deena Metzger Book of Hags and Tree 


Chrysalis Magazine, Dept. 3002, 635 So. Westlake Ave., L.A., CA 90057 
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“This is the most original 
book I’ve read in a decade. 
It’s pioneering prose: 
minimal, conceptual, lucid, 
lean... There is stopped 
action, ritualistic movement. 
This is a book of choices 
that narrow. .. . The 
conversation is witty, the 
ideas wise... . Lucy 
Lippard, who has taught us 
about art, instructs us in 
literature, and this time as 
its creator.” 

—E.M. Broner, author 
of Her Mothers and A 
Weave of Women 


“Women’s voices riveted 
me to the pages of this 
novel. Love, sexuality, 
motherhood and the 
limitations of each are 
described with humor and 
intensity. Women talk to 
each other, and to men. 
Their conversations are 
urgent, raw, honest. 
Sensual. Lippard’s style is 
bold and exciting. This is 
an ambitious book and it 
does not fail.” 

— Phyllis Chesler, 
author of Women and 
Madness; Women, Money, 
and Power; and About Men 


The (brysalis National Bulletin Board 


Let Chrysalis be your national bulletin board to announce and promote your 


services and products. We reach an audience of 39,000 nationally (13,000 


through newsstands and subscriptions, 26,000 through copies passed along to 


friends). Your ad in Chrysa/is will be seen by women who are interested in 


women’s products and services. The cost is small: only 50 cents per word 


($5.00 minimum). 


Our next issue closes July 15. Reserve now for your classified ad in our Fall issue. 


Classifieds 


All text for classified advertising is accepted at the dis- 
cretion of the publisher. Products and services cannot be 
tested; listings do not imply endorsements by Chrysalis. 


Send to: Chrysalis, Classified Dept., 635 South 
Westlake Ave., Suite 101, Los Angeles, CA 90057. 


Bookstores 


Feminist Wicca, A Matriarchal Spiritual Center, 
Occult Supplies, Tarot, Books and More. Catalogue 
$.35. 442C Lincoln Blvd., Venice, CA 90291. 


Sisterhood Bookstore, feminist books, women’s 
fiction and poetry, non-sexist children’s books, lesbian 
literature, women’s herstory. We are 7 years old. Open 
7 days a week, 1351 Westwood Blvd., Los Angeles, 
CA. (213) 477-7300. 


Publications 


Feminist/Agnostic/ Atheist literature. Original, 
acclaimed material. Sample assortment plus catalog 
$2.00. Independent Publications, Box 162, Paterson, 
NJ 07513. 


Gay women with confidentiality write/meet through 
The Wishing Well Magazine (introductory copy 
$3.00). Offering September: 3-Island Hawaiian 
Holiday. Information: Box 664, Novato, CA 94947. 


We are soliciting manuscripts for a true-confessions- 
style anthology. It will include short (2-10 pages) 
stories of a humorous, sensitive, and/or risque approach 
to women’s sexual experiences. We ask that each 
woman's story be true and written in the first person. 
Anonymity will be guaranteed if desired. Inquiries 
welcome. Typed, double-spaced manuscripts with self- 
add. stamped envelopes should be mailed by July 1 to: 
Ellen Cooney, 919 Sutter St., Apt. 9, San Francisco, 
CA 94109. 
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Social Change/Personal Growth books, posters on 
feminism, politics, alternative lifestyles, men’s 
consciousness-raising, gay and youth liberation. Free 
catalogue: Times Change Press, Albion-20, CA 95410. 


Services 


Lesbians wishing your special union blessed and 
marriage certificate issued by Lesbian Ordained 
Minister. Stamped self-addressed envelope brings de- 
tails. The Union, P.O. Box 363, Farwell, MI 48622. 


Employment 


The College of Atlantis, a small school of human 
ecology, is seeking visiting artists and teachers for 1979- 
80 in the areas of sculpture, printmaking, photographic 
arts, performing arts, and crafts, especially wilderness & 
native American. Salary for one course is $1500 for 
either a 14-week fall or spring, or a 4-week winter 
intensive. Send descriptive course proposal, resume, & 
personal letter of interest to Steering Committee, COA, 
Bar Harbor, ME 04609. 


sai 


Wanted 


Committed, adventurous, creative women to apply for 
admission to the Aradia Consciousness Center's one 
year program beginning September 23, 1979. Send 
inquiries and SASE to: Aradia Consciousness Center, 
c/o Aradia, PO Box 7516, Grand Rapids, MI 49510. 


Wanted for anthology: writings by people molested 
as children — stories, poems, journals. SASE. Ellen Bass, 
240 Day Valley, Aptos, CA 95003. 


Chomo-Uri, a women’s multi-arts magazine, is seek- 
ing submissions for its upcoming special issue on 
Women and the Performing Arts. Graphics, photography, 
poetry, songs, fiction, non-fiction, plays, interviews, 
reviews, and essays are welcome in the areas of music, 
dance and theatre. Pays in two complimentary copies. 
Send all submissions with SASE to: Chomo-Uri, P.O. 
Box 1057, Amherst, MA 01002. Submission deadline is 
September 15, 1979. 


Instruction 


Become part of a professional training program 
for self-motivated and highly challenged women. 
Get training and feedback while working with pro- 
fessionals in the fields of the visual and language arts, 
graphic design, community organizing, gallery 
administration, printing and the media arts. For more 
information write; The Woman's Building Apprentice- 
ship Program, Dept. 6C39, 1727 North Spring St., Los 
Angeles, CA 90012. 


Two year career training program leading to certi- 
ficate as Holistic Health Educator/Counselor. Holistic 
Life University, 1627 Tenth Ave., San Francisco, CA 

94122. 


Nuclear 


Madness 
By Dr. Helen 
Caldicott 


Crucial decisions which will make a 
great difference for humanity ona 
global scale are being made today. 
Helen Caldicott’s message — 
delivered with sound facts, sincere 
compassion, and irresistible con- 
viction — needs to be heard now! 
—J.W. Gofman, Chairman 

Committee for Nuclear Responsibility 


A Special Offer 
to Our Readers: 


Order your copy by mail from 
Chrysalis at $3.95 plus $ .50 
postage per copy. Send to: 
Chrysalis, 635 S. Westlake 
Ave., L.A., CA 90057. 


[] Yes, send me 
copies of Dr. Helen 
Caldicott’s Nuc/ear 
Madness. Enclosed is a 
check or money order for 
Sjeocacwon tO COVEY, 
order at $3.95 plus $ .50 
postage per copy. 


Resources 


Women’s Resource Center at UCLA has an exten- 
sive information system, peer counseling, something to 
offer every woman. Open weekdays 9-5, 405 Hilgard, 
Los Angeles, CA 90024. 


Chicago: Women’s Counseling Collective. 
Professional psychotherapy services. Moderate fees. 
(312) 889-4370. 


Products 


Looking for a way to support women’s culture? 
Come to a place where women’s art is sold, Inanna, The 
Woman's Building, 1727 N. Spring St., L.A., CA, 
221-6161. Mon.-Sat. 1-4. 


Defense spray cartridge. Harmlessly incapacitates. 
$5. B. Horton, 10927 Louise, Granada Hills, CA 
91344, 


+ FEMINIST 
= PRESS 


A nonprofit, tax-exempt organization 
For our catalogue, write: 

The Feminist Press, 

Box 334K, Old Westbury N.Y. 11568 


Books by, for and about women! 
® biographies * 

* reprints of lost women’s writing 
© children’s books 

¢ educational materials 


*including Martha Kearns’ biography 
of Kathe Kollwitz 


| RRA RRA be 


Were Here 
and We Care 


Open Alcohol Awareness 
Drop-In Group 
Wednesdays 6:30 - 8:30 p.m. 


Alcoholism Center for Women 
1147 So. Alvarado St., Los Angeles 
(213) 381-7805 


group and individual counseling 
survival services @ recovery house 
and a sisterly environment 


"1 MMMVEMMM MMM B 
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THE WOMEN’S WRITER’S CENTER, “INC 


Ps 


N INDEPENDENT TLMINIST INSTITUTE 


vertov. Audte Lorde. Kal 
vel Rukeyser Susan Shetman and Alice 


For further intormatvon 
and application. please write or call 
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Feminist 
Women’s 


Health 
Centers 


pregnancy screening 
abortion care 
second trimester abortion program 
well woman participatory clinic 
annual exams 
VD checks 
vaginal infections 
birth control 
sterilization program 
Ongoing Self-Help Clinics 
se habla espanol 
Atlanta, Georgia 
580 14th St. N.W. 
Atlanta, GA 30318 
(404) 874-7551 


California 
1112 Crenshaw Blvd. 


Los Angeles, CA 90019 : 


(213) 936-6293 


330 Flume St. 
Chico, CA 95926 
(916) 891-1911 


Womancare 
424 Pennsylvania Ave. 
San Diego, CA 92103 
(714) 298-9352 
429 S. Sycamore 
Santa Ana, CA 92701 
(714) 547-0327 


We are women-owned, 
women-controlled clinics. 
We provide the kind of health care 
we would want to receive. 


SMP eI 
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Meet Mother Jones 


SHE MAY NOT LOOK TOUGH, but Mary Harris and a magazine that will challenge your beliefs 
“Mother” Jones spent most of her 100 years with new EN and give you some tips on 
challenging, prodding, pushing for change. Her ! how to survive the 
commitment and endurance have inspired a h unpredictable 80s. 
new national magazine that in its w Wed like you to 
first three years has won meet Mother Jones, 
15 major awards for # ma unique magazine, 
editorial excellence, 2 eae for a unique 
graphics and public reader. And it won't 
service. P re cost you anything 
Perhapsyou’ve ) o>") ONG iit oe eo, now to subscribe. 
never heard of ae fee Return the coupon 
Mother Jones— @ below and we'll send 
the person or the you your first issue 
magazine. Well you alles free. If you like it, we'll 
One day someone will ‘ bill you for a year’s sub- 
say to you, “The cur- _,) — scription (nine additional 
rent issue of Mother /.3 issues) at just $8.88—a 40% 
Jones has another / savings off the regular news- 
blockbuster. It says....”” WY stand price. If you don’t like it, 
That’s what we’re just write “cancel” on the bill 
known for—block- and keep the free copy with 
busters—like the no obligation. 
Ford Pinto \ | . And when you sub- 
story we Gye Sv 6 Leer | scribe we’ll tell you why 
broke in ons : 2 we named your magazine 
1977 that after one of the most in- 
led directly to the rst homicide spiring women in American history. 
indictment ever brought against an Amer- 
ican corporation. Or the “Infant Formula” 


ka 
S ~ 
SS 


PS 


ING 


e Incisive profiles 
‘ ’ = Mother Jones Subscription Department 
¢ Rib-tickling cartoons P.O. Box 2482, Boulder, CO 80322 


¢ The latest in music and literature liccsunnnne aoe eee owe oe Seed 


SEND FOR YOUR FREE ISSUE TODAY! 800 247 2160 
OR CALL OUR TOLL FREE NUMBER; at me 


(lowa residents call 1-800-362-2860) 


‘ | . | 
story that helped spark a worldwide boycott 4 sock See Hise F ee eo I 
. . end me a free copy a, other Jones. ike it wil pay you 

against powdered milk manufacturers. $8.88 (a 40% savings off newsstand price) for a full year—nine © 

ie : : : . : I more issues. If I decide not to subscribe for any reason, I'll just 

But hard hitting investigative journalism = mark “cancel” on the bill and that’s it—no further obligations. | 

isn’t all you'll get when you subscribe to ' Name ' 
Mother Jones. You'll also get 1 

5 ; Address | 

e Vital consumer reporting I I 

; . I City | 

e News ignored by mass media i ' 

ry State Zip 1 

| | 

| | 
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“Adrienne Rich’s 
prose moves 
with force, 
clarity, energy; 


with aj 
grace ar 
eleganc 


—N. Y. Times Bot 


Photo: Susan Wilson 


On Lies, Secret ..° 
and Silence == 


Selected Prose 1966-1978 


By ADRIENNE RICH 


“This remarkable book is an indispensable historical document of the 
women’s movement. At the same time it is an intellectual biography of a 
poet who constantly expands and deepens the vision of other feminists and 
who has the courage to name the unnameable.” — MARY DALY. “One of the 
fundamental documents of our time, incandescent with integrity.’ —TILLIE 
OLSEN $13.95 


At all bookstores 


fey Norton —EEE—E——E—E—— 


bah” WW. NORTON & COMPANY, INC., 500 Fifth Avenue, New York 10036 
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